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To use Sutori, you need to include Javascript in your browser. You can find instructions on how to do it here. After the liberation of traditional typographical structures, which led to the emergence of futurism, Dadaism and constructivism, the twenties see works that are influenced not only by
new forms of letters, but also by the layout of the text on the page and its model. The works correspond to a functional and interpretive approach, but by introducing the freedom of personal and sensitive association, and for this the creators use letters made by themselves, they leave a
straight line in the composition of texts and the share of symbols and graphic elements is balanced within the page. The texts are located on the boundary between readability and visibility, a method that years later will be used in visual poetry. These experiments follow the desire for change
that emerged after the First World War. They were created by individual designers, but these were schools that were created as Bauhaus that gave it an identity, and where students were promoted in search of their own stylistic style. The reason for this new orientation can be found in
opposition to the rigid concept of art that existed at the time. Elementary printing house End of the First World War opens the need to find new ways. This is manifested in the revolutionary movements of the time, which seek a radical renewal of culture. If expressionism, placed in the 1920s
by the heart of creation in emotions and in personality, then elementary printing develops from clear and deculist forms of constructivism and goes into the basis of an informative and practical model that will mark visual communication in the twentieth century. Rejecting the typography of
serifs, mostly used until then, and a page with a symmetrical axis, the pioneers of modern style are looking for a new style in accordance with the technological developments of the moment, and this will capture the reality of a new era. Conceptually and stylistically, non-serif types are
chosen as the most suitable for reflecting the new time. Elementary printing calls for an end to stylistic confusion of previous periods. His style focuses on formal clarity and the elimination of unnecessary ornamental motifs, asymmetry styling and limited use of typography. From this period it
is worth noting the futura typography, developed by Paul Renner and supposedly based on the preliminary works of Ferdinand Kramer in 1927, which soon becomes the type that best expresses the essence of the postulates of this movement. Art Deco Art Deco Style was released in 1925
at the Internacionale des Artes D'acoratifs et Industriels in Paris. Among the works that fall under the Art Deco There are certain types and calligraphic practices that have printed an unmistakable stamp on some printed works from the interwar period and especially in the field of elegant
advertising in the form of magazines and posters. Thanks to the basic geometric lines, the main motifs used in this style were floral patterns from the nouveau and new approaches of Cubism and post-Cubanism. Unlike the followers of the elementary typography, Art Deco designers did not
want to change the society in which they lived, on the contrary, wanted to emphasize the world of consumerism. This can be seen in the magazines, books and posters of the time, as well as in the world of architecture, fashion, furniture, etc. They were abstract, geometric and elementaryshaped alphabets, and many of them were not based on traditional typography, sometimes using the creation of letters of three-dimensional forms. The principle by which these alphabets are regulated was decoration, leaving readability in the background. The most notable poster of this
period was A. M. Cassandre (1901-1968) and some of the most widely used Broadway sources developed by Morris Benton and released by America Typefounders, as well as Monotype. Art Deco creativity is closely related to other manifestations of the time, such as universal
electrification, aerodynamic lines and the beginning of jazz. Traditional printing After the turbulent phase of aesthetic movements comes to an end, the 1930s see a resurgence of conservative and reactionary tendencies in all areas of creation. New art, new printing press are the recipients
of harsh criticism. The political authorities are particularly interested in suppressing the avant-garde. New art is condemned in the Soviet Union; in Germany it is labeled as a degenerative art, for example, Bahuaus-related artists such as Gropius, Mohoi Nagy, Bayer and Mies van der Rohe
must have emigrated to the United States. Unlike all printing experiments conducted in previous years, the bulk of printed materials, such as books, newspapers, etc., continued to follow traditional parameters. This conclusion breeds traditionalists to attack the apostles of the new
typography, as well as to defend their views on issues such as the use of types, readability, page setting, etc. The platform on which the proponents of this thread were used was the typographic magazine The Fleuron, edited by Stanley Morison and which, despite the ephemeral life, once
seven issues were published, had a broad echo among the community of editors and printers. In his latest issue Stanley Morison published his famous First Principles of Printing that had widespread distribution and influence. More moderate trends run parallel to the avant-garde. In
England, where there is no prospect of revolution, the development of print uses the return of classical values to everyday printing. In 1932, Stanley Morison created a Roman-style Plantin typography called Times New Roman for The Times, which became one of the most widely used guys
in the world. Morison's goal was to improve the quality of the newspaper's printing and make it look like the one achieved in printing. Over time, Times New Roman was also widely used in the field of printing. International style After the bracket of the Second World War, a new style of
graphic design originated in Switzerland in the 1950s and will become predominant until the 1970s and a substantial reference now, in fact his theories about the typographical form remain at the heart of the teachings taught in design schools. This movement is known as international style.
The new style is based on previous innovations of constructivists and especially on elementary typography and, in turn, takes into account the growing need for international communication and the development of a new environment, photography. This style was based on three main pillars:
the use of a modular grid that provided a design with consistency and internal structure. The use of non-serif typography and asymmetric location of various elements of the design. Instead of illustrations, use a black-and-white photo. The overall impression was simple and rational with a
clear and concise structure. The style had two design schools in Switzerland as an incubation center, one in Basel, led by Armin Hoffmann and Emil Ruder, and the other in zurich by Joseph Muller-Brockmann. Both studied with Ernst Keller at the School of Design, where the principles of
the new Bahuaus and Jan Chichhold printing houses were taught. Emil Ruder encouraged his students to use and appreciate the white space as an integral part of design, as well as the restriction in the use of various typography. Hoffman's work was characterized by the accentuation of
the contrast between the design elements In turn, Muller-Brockmann dictated stricter standards in composition design, which he understood as something highly functional, the separation of compact lines of text, texts without finishing, the space between single words were among his
postulates, characterizing his work to study the rhythm and tempo of visual forms. The new style soon became the official image of many institutions in the country that used it for posters and advertising cars, and although at first it is The notable local character soon spread throughout both
the designers' own movements throughout Europe and throughout the United States, as well as the spread of international style by Neue Grafik magazine, founded in 1959. Another factor contributing to the rapid expansion of this style is the growth and globalization of markets, and the
growth of communications makes international corporations in need of global identity, an identity that is built in accordance with the principles of international style. The growing demand for non-seed typography (which were chosen for Swiss design compositions, by various factors, but
primarily under the influence of Bahuaus), allowed the appearance of two types without great depth and huge influence: Helvetica and Univers. From the popularity of Akzidenz Grotesk to Swiss-style designers, created by Berthold in 1896, Edward Hoffman of Haas Foundry has
commissioned Max Midinger to refine it to expand the available versions. So there was Neue Hass Grotesk, who later became known as Helvetica, selling it stempel (1957) and then Linotip. It should be noted that the genesis of this type corresponds to a large existing demand, so it was
quickly consolidated for advertising work and even in text compositions. As for Univers, this is not so much the answer to the requirement as the personal search for the functionalist alphabet. Univers was designed by Adrian Frutiger and was presented in a wide range of 21 variants, the
nomenclature of which was a revolution in the description of the type, Debernie-Pingo in 1954. Photocompos In the field of printing in the late 1950s, the photocomposion system, whose first experiments date back to the early twentieth century, are able to be used commercially, allowing for
lower costs, although the tendency to use the same pattern for different sizes instead of one for each size, causes the quality of the letters to degrade, and this has made traditional typography still preferable. Traditional. estilo tipografico internacional caracteristicas. estilo tipografico
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